These paintings closely record yet radically “m stransl ate” photographs of
| andscape-- dead trees, satellite imges of blizzards, national borders,
and space exploration. Alternating between meticul ous tracing and

subj ective color, along with de-contextualized cropping and nmirroring, the
factual beconmes entangled with the subjective. These new translations of

| andscape aspire to resist both Romantic idealization as well as
scientific objectivity to reflect the conplexity of current life.

Informed by the experiences of an Asi an- Anerican woman and i mi gr ant

i nhabiting “in-between” spaces, they enbrace contradictory and unexpected
interpretations.

Initially, a slow process of painting aspires to “accurately” depict
facts, but over tinme, slippages introduce accidents and subsequent
reinterpretations. Magnification inspires the m sreading of pixels as
cal l'i graphi c | anguage. C ose-up cropping renmoves context and introduces
unexpected Surrealist associations. A Rorschach inmage created by
reflections on a river bank evokes insects and aliens. Black and white
phot ogr aphi ¢ sources enabl e subjective color choices that inevitably

i ncorporate current concerns with clinmate change maps or chenica

contam nation. Color interrupts spatial logic, |leading to a sense of

di slocation that is famliar to inmgrants and those who suffered trauma
Thus, a vision of nature as an enduring though fragile body is devel oped.
The work denpnstrates that personal and subjective experience enter within
the gaps of all inmmges, despite one’'s intention to adhere to the facts.

The wor ks engage t he European/ Anerican | anguage of abstraction but offer a
new way forward, seen through the hybrid | ens of an outsider |ooking in at
the accepted canon of art history as well as scientific know edge. New
points of view are achieved by literally turning | andscapes si deways or
floating into outer space. Freely reinterpreting technol ogically sourced

i mages and intertwi ning Western and Asian sensibilities, the work
chal | enges notions of objective fact and universal truth. Thus, it

cel ebrates the richness of multiple translations as newy defined beauty.
The use of satellite inages that offer views froma di stance enables a
step back, and this creates space for new interpretations and curiosity
for the unfaniliar.

-Cynthia Lin 2024

Topogr aphi es

| find that the |longer | | ook at sonmething, the nore it changes-- enriched
by personal experience, culture, and history. Prolonged engagenent, by the
depiction of mesnerizing surfaces, becomes a netaphor for how cultura
conflict can give way to nultiple translations that enbrace anbiguity and
unfam liar views. Thus, exam ning an exterior skin can yield interior

di scovery, given openness and attention. The challenges and uni que
insights of ny experiences as an Asi an- Anerican worman drive ne to create
an “in-between” space to adapt to contradictory and irreconcil abl e aspects
of the world.

Based on provocative topographies, such as satellite i mages of blizzards,
nati onal borders, and Venus l|lava flows, these paintings entangle the
factual and experiential. Faithfully recorded details are reinterpreted



t hrough unpredictabl e technical processes, such as |arge-scal e printnaking
or scratch-board, then redefined through slow neditative re-tracing.

Al ternate contexts may be expressed through color, inviting unexpected,
seemingly irrational associations: climte catastrophe, religious
structures, nedical imging, networks of neurons, magnetic fields,

wer ewol ves, night vision surveillance canmeras, snow angels, Renai ssance
pai nting. Thus, over tinme, “data” is in turn preserved, disrupted,
reinforced, re-imagi ned. An accunulation of nmultiple views, ranging from
shared to unique to irreconcil able, becones a Rorschach test to reflect
upon contenporary experience.

-Cynthia Lin, 2021

Scan/ Draw Scan/ Print/ Trace/ Paint

| find that the longer | |ook at sonething, the nore it changes-- enriched
by personal experience, culture, and history. | aspire toward nmultiple,
ongoing translations that re-construct nmalleable visual “facts,” in

response to material, visceral, digital, and psychol ogi cal events.
Hyper-detail ed i mages of skin, orifices and scars, acquired through direct
conput er scans of the body, beconme sites for excavation: a variety of
approaches, including hand-drawn, digital, and |ithographic techniques,
alternately reinforce recognition and introduce alternative
interpretation. Representational and digital structure is disrupted when
these unpredictabl e processes are anbitiously applied to | arge scale.

Thus gaps open-- fragmented and error-filled accumnul ati ons are
re-calibrated, guided by subjective experiences--haptic, unconscious...
“irrational.” Concrete fanmliarity beconmes eni gma beconmes poetry.

Traversing a topographical skin initially evokes faniliar |andscape, then
deepens into sonogram or archaeol ogical fragnment, then ancient trauma.

M croscopi c scrutiny enables unconfortable intinmacy to beconme nesneri zi ng
medi tation, then abstract expressionist |anguage, Chinese calligraphy, or
a wondrous cosnps. Hints of gender confusion, uncertain identity, and
racial difference grow. Privacy and nortality becone threatened,

i ntensified by possible ms-readings of body parts, disfigurenment, and
violation. Picturing a vulnerable beauty inseparable fromterror, the
wor k enbraces a nyriad of contradictory and irreconcil abl e experi ences
that reflect contenporary life.

-Cynthia Lin, 2017

SKI'N AND SCARS

This work examines the fragility of the human condition through

meticul ously rendered orifices and scars. Based on conputer scans, these
graphite drawi ngs both literally and figuratively scrutinize notions of
the “factual,” leading to reconsiderations of privacy, identity, gender
race, beauty, and nortality. Through monunental scale and devotion to the
handrmade, they viscerally engage conflicting experiences of disconfort and
fascination. Visual observation is taken to an extrenme. An al nost

uni magi nably sl ow process of drawi ng transfornms a speedily gai ned and



often disregarded image into a nmeditative, expansive experience.

M croscopi ¢ observati ons accunul ate and devel op into unpredictable
connections. References are nmade to | andscape, a sinmilar skin that is
subject to both interior and exterior stress. The scab draw ngs, in
particul ar, aspire to Romantic subline | andscape, hopefully offering a
healing for prior violations. The colossal orifices, pressed agai nst
glass, aimto convey a tension between intinmacy and vastness that evokes
conflicting aspects of nodern |ife. They are vulnerable to scrutiny yet
nysteri ous, unique yet anonynous, truthfully represented yet easily

m sread. Fragnentation of the body, by technol ogy, is explored through the
i ncorporation of both human and technol ogi cal disruptions. The linmts of
human stillness are precisely recorded in breath condensati on and
twitching. Printing “failures,” such as banding and pixellation, inspire
new structural marknmaking. These infornmational gaps, within a seemngly
factual image, open the way for experiencing conplexity, enigm, and the
subj ecti ve.

-Cynthia Lin, 2010

DUST DRAW NGS: RE- SEEI NG THE BARELY VI SI BLE

My ongoi ng purpose is to prolong the act of looking, to invite discovery
of multiple and contradictory perceptions that unfold over tine.
Convincingly factual depictions of dust attract curious scrutiny that
sharpens the eye, so that what initially seens randomis recognized to be
pur poseful Iy arranged individual calligraphy. A wondernent, inspired by

m ni ature, evolves with continued | ooking, |leading to other reflections of
[imtlessness-- the cosnbs or a desert |andscape, for exanple. An

unwel cone noment, such as an encounter with uncleanliness, is |engthened
and enriched through engaging details that intensify conflicting responses
of seduction and repulsion. Thus tinme increasingly alters the experience
of view ng these draw ngs, delivering restless reconfigurations, elusive
as dust itself.

Ever-shifting perceptions drive this work, which seeks to denpbnstrate the
enriching conplexity of the transient and the irreconcil able. The
entrypoint occurs at the edge of what can be seen, where the real and the
illusory unaccountably intertwine, allow ng the inexplicable to becone
bel i evabl e.

The panel drawings initially appear to be |uminous enpty surfaces,
containing barely discernible lines that invite closer inspection. Wen
near enough to identify these intimate narks, the viewer literally | oses
sight of the overall picture. The whol e can only be experienced by
mental |y reconstructing fragnents. Unique and arbitrary chronol ogi es
devel op, as each individual creates the work through their own process of
seei ng and renenberi ng.

-Cynthia Lin, 2002



